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Ellenbrook Arts wishes to acknowledge theWadjuk
Noongar people who are the traditional custodians of
this land.We pay our respects to the elders; past,

present and future
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Chairperson’s
Report

It would be an understatement to say that
this has been an unusual and remarkable
year in the history of the Ellenbrook Cultural
Foundation for several reasons. Looking back
to our first annual report in 2002, it is encour‐
aging to know that our aim to cultivate the
arts in the emerging community remains at
the forefront. The community has grown,
and so too have our activities and outcomes.
Yet the underpinning mission, to assist in the
creation of a diverse, cohesive community, is
a constant.

In accordance with the direction highlighted
in recent Annual General Meetings, the past
year has seen the ECF transition away from a
longstanding partnership and funding sup‐
port from the Ellenbrook Joint Venture and
LWP Property Group. This transition has been
made possible by the securing of a signific‐
ant grant from the City of Swan following a
comprehensive expression of interest/tender
process.We greatly appreciate the support
shown by the City’s councillors and staff in
providing ECF with the opportunity to con‐
tinue our almost 20 year history of contribu‐
tion to the community.We also acknowledge
and thank the Ellenbrook Joint Venture for its
support and financial contributions of over $2
million over our journey to date.

The new grant will allow us to continue for
at least the next three years, and hopefully
paves the way for an ongoing partnership
with the City.With this comes the expecta‐
tion of an increase in our outcomes and in
the ability to attract external funding, and
with the support of the City, I feel we are
well placed to make this happen.

This year of significant change in our organ‐

isational arrangements and funding support
has, of course, occurred simultaneously with
COVID-19. Our exhibition program was sus‐
pended from April 1 until mid-June, and put
Grapevine and Gallery revenue and artwork
sales well below what was originally anticip‐
ated. Fortunately, the restrictions lifted in
mid-June and have allowed for us to re-open
and resume our operations as usual. The
Grapevine Community Art Space continues
to operate as a hub for local arts and crafts
groups.

I wish to express my appreciation to the
Board Members for their contribution and
support, and to the volunteers whose hard
work makes this organisation run smoothly. I
am well aware that your time, expertise and
energy is donated to the ECF and I am grate‐
ful for it.

Finally, on behalf of the Board and member‐
ship, it is important that the challenges faced
by our staff and their outstanding response
to those challenges is acknowledged. Our
Executive Director, Gemma Ben-Ary has
provided strategic leadership in firstly secur‐
ing the new grant and then in responding to
COVID-19 and the administrative changes
and new responsibilities associated with the
transition from the Ellenbrook /LWP partner‐
ship. Gemma received great support from
Debbie Parker and AndyThompson in meet‐
ing those challenges.We thank Gemma,
Debbie and Andy.

We can now look forward to the future with
great optimism.

Danny Murphy
Chairperson
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2019-20 saw the Foundation transitioning
away from its longstanding sponsor, LWP
Property Group, and into a new grant funding
arrangement with the City of Swan. I sin‐
cerely thank Danny Murphy, Ellenbrook Joint
Venture and LWP Property Group for their
generous and substantial support of the El‐
lenbrook Cultural Foundation in the past dec‐
ades. I am so excited by the prospect of a
new chapter for the Ellenbrook Cultural
Foundation and keen to roll out what is shap‐
ing up to be a great program for next year,
and for the years beyond.

As in previous years, the exhibition program
has been the backbone of what we do.We
seek to provide a balance of exhibitions that
are of and for the community, with a public
program that complements it. The program
this year has been robust despite a brief hi‐
atus in April, May, and early June, with a well-
rounded and diverse offering of artistic media,
styles, themes and ideas.

Globally, COVID-19 remains the big news
item, but there have been many other press‐
ing issues surfacing in the past year, with an
increased awareness of women’s rights
which have led to changes to domestic viol‐
ence laws in Australia, racial issues high‐
lighted by the Black Lives Matter campaign in
America that resonates strongly here. Cli‐
mate change is a continuous source of worry.
The pressure-cooker situation that we seem
to be in in 2020 has accentuated the arts and
the role that it plays in our lives. As we rise to
the challenge of the ‘new normal’ amidst
these global issues, we are starting to really
grapple with the idea of what we would
change about society, if we could. Even
though inWestern Australia we are in an ex‐
tremely fortunate situation, we are all connec‐
ted to people in other parts of the world who

are not doing so well, and in this way we con‐
tinue to feel the effect of the global unrest.
There is a sense that collectively, people are
preparing disaster strategies, and questioning
what our future holds. The decisions that we
make now affect our future, this has never
been truer, and conversely the mistakes we
make today will be the catastrophe that ex‐
perience tomorrow. It is time to use our most
creative and resourceful minds. But how do
these big issues relate to the Ellenbrook Cul‐
tural Foundation?

I believe that this year presents us, in Ellen‐
brook, with an opportunity to take stock of
what we have, and celebrate the local,
whether this is on a neighbourhood scale, or
further out in regionalWA, we are all redis‐
covering and celebrating the diversity, beauty
and vastness ofWestern Australia. As a small
cultural institution, Ellenbrook Arts is part of a
greater ecosystem of museums and galleries
acrossWA that all work toward common
goals. It may not be apparent to the casual
visitor, but museums and galleries work
within the same industry and face the same
challenges and triumphs.We know that art
and culture drives tourism like no other in‐
dustry, and that culture is one of the most im‐
portant viewing platforms for any visitor in a
new town. In Ellenbrook Arts, and in the
wider industry, we have noticed higher num‐
bers of visitors, and visitors travelling from all
regions and areas ofWestern Australia. This is
an exciting by-product of travel restrictions
and demonstrates that Ellenbrook is becom‐
ing more connected to the wider metro area,
and that it is also culturally connected to
other regions.

Our mission is to assist in the creation of a di‐
verse, healthy and cohesive community, and
according to our mission statement, we

Executive
Director’s

Report
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Executive
Director’s

Report

achieve this by facilitating the delivery of qual‐
ity, engaging arts and cultural experiences
across a range of art forms to the Ellenbrook
community and surrounding suburbs. It
seems that there has never been a better
time to embrace the arts, and our workshop
program is a testimony to this. Whether it be
chalk pavement drawings, sharing a great
book with a neighbour, or taking a selfie with
a public artwork, art is present, it is all around
us, and it seriously enriches our lives.

People are keen to reconnect with their creat‐
ive side and I think that this has been the
most remarkable and rewarding part of work‐
ing in the arts in Ellenbrook this past year -
seeing creativity blossoming everywhere.
People have turned to art as a source of ther‐
apy, comfort, and strength. This is only nat‐
ural; there are countless studies proving the
benefits of art for mental health. Making art,
and even just looking at art, has long-term be‐
nefits. It boosts brain function and immunity,
helps us to process trauma, express difficult
ideas, untangle thoughts, and communicate
experiences. Despite the gallery being closed
for ten weeks earlier this year, business has
been brisk and audience levels are consist‐
ently growing, both on foot and in the digital
realm. Instagram and Facebook are an in‐
creasingly important asset in our marketing
efforts, allowing our members and followers
to connect, share and thrive.

Participation has been another important
strength to our activities this past year. Ellen‐
brook communities are as keen as ever to
participate. The word participation is in our
own slogan, “Create, Perform, Participate”,
and is evident in our volunteers who contrib‐
ute a huge part of our offerings with their
time and expertise. To all the volunteers, I say
a huge thank you to each and every one of

you. As an organisation, because of our vo‐
lunteers, we are able to participate in fest‐
ivals, events and share and network with like-
minded community groups.

In this climate of change and global issues, it
is especially important that small arts organ‐
isations such as the Ellenbrook Cultural
Foundation stay true to our mission, to parti‐
cipate, and stay connected and relevant to
our community. I am passionate that the ECF
remains strong, resilient, and flexible in the
face of change. As a small organisation, we
have a degree of agility, and been able to act
fast and make continuous improvements, and
I am grateful to my board and my staff for the
way that we have navigated 2019-20. I thank
the many people who comprise this organisa‐
tion and who have been involved in the past.

Those who established and carried the
Foundation since its inception built a strong
structure on which to build, and it is wonder‐
ful to see this being recognised and rewarded
by the City of Swan. I look forward to working
with the City in the future to fulfil their com‐
munity obligations in the arts and culture in
this region and continuing to build upon the
legacy left by our previous supporters.

I know that we are in a strong position for
whatever the future holds.Whether the crisis
is global, local, or personal, I believe that art
can be the remedy. I know that whatever
challenge we may face, through the arts, we
are able to face it together.

Gemma Ben-Ary
Executive Director
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ABOUT ELLENBROOKARTS

OURVISION

A community defined by its appreciation of
artistic and cultural activities and pursuits.

OUR MISSION

Our mission is to assist in the creation of a
diverse, healthy and cohesive community.We will
achieve this by facilitating the delivery of quality,
engaging arts and cultural experiences across a
range of art forms to the Ellenbrook community
and surrounding suburbs.

OUR STAFF

Gemma Ben-Ary, Executive Director

Debbie Parker, Bookkeeper

AndyThompson, Administrative Assistant

OUR BOARD

Polla Posavec

Anthony Alborn

Sharon Gayski

Graham Mills

Gregor Hart

Ellis Hodgetts

Danny Murphy (chair)

OUR SPONSORS

Ellenbrook Joint Venture

LWP Property Group

City of Swan
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Open Studios
The inaugural Ellenbrook / Swan Open Stu‐

dios event was held on Saturday, 9 Novem‐

ber, 2019. Sixteen artists took part from

across the City of Swan. Some artists sold

works, most had several visitors over the

day, and some artists held their studio open

over the whole weekend. The soaring heat

was a real issue for everyone; it was over

forty degrees and the first really hot day of

the season, knocking everyone for a six.

However, all the participating artists are

extremely positive about this new initiative

and wish to do it again. The next Open

Studios event is scheduled for the 2nd and

3rd May, 2021.

Norma Schwind
Imagine, Poetry Book Launch
Friday, 29 November

Norma has been a member of Ellenbrook

Arts since 2002, and is an avid supporter of

the organisation. Her poetry book, Imagine,

contains a selection of poems written in

recent years, and is illustrated with Norma’s

own artworks. It was a pleasure to support

the launch of this book and to recognise this

enormously talented artist in her own

community. Norma spoke briefly, read some

poems from the volume, and then

introduced Mardi May from the Katherine

Susanna Pritchard writer’s centre. and

several other poets read their work aloud.
Norma Schwind at her poetry book launch

Viveash artist ZoeWittber in her home studio
Open Studios 2019
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Parkway Project, Community
Mural Painting Day
On the 7th December, 2019, artist Melski

McVee facilitated a mural activation in

Ellenbrook, inviting the community to join in

the fun and contribute to Ellenbrook’s new

Parkway Artway. The concept was a huge

paint by numbers mural which any age or

skill level can participate in, and it attracted a

broad range of people who participated

throughout the day. This large and colourful

mural can be seen at the Parkway, between

Civic Terrace andTransit Way, sponsored by

Ellenbrook – A Full Life.

Elfenbrook Christmas Pageant
Christmas craft workshops ran from the gal‐

lery during the pageant and the annual mem‐

ber’s exhibition was on display. Due to the in‐

credibly hot weather, attendance was low,

with only approximately 35 visitors on the

day. The overall attendance at the festival

was poor due to the unbearable conditions;

hot wind and temperatures soaring early in

the day to around 45°C, meaning that not

many ventured out, and those that did,

waited until after dark. This was unfortunate

as we had expected crowds similar to the

previous year, and organised a range of

Christmas themed kid’s art and craft

activities, and invited stall holders to sell

their wares such as ceramics and gift-wares.

There was also a pop up café and cold drinks

and snacks available and these sold very

well. The enterprising young helpers at the

pop-up café took to the streets with icy cold

cups of iced tea, bubble tea and iced coffee,

and sold them to grateful stallholders.

Parkway Mural Project

Community
Engagement
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DLGSCI Media launch

On the 14th January, Ellenbrook Arts hosted

the media launch of a new DLGSCI grant

program with the Hon David Templeman

MLA, Minister for Culture and the Arts, who

announced funding allocated to outer metro

arts and culture institutions. It was well

attended by industry peers keen to find out

more information and enjoy an opportunity

for some networking over morning tea.

COVID-19 impact and response

The impact of the COVID-19 outbreak to

Ellenbrook Arts:

Cancellation of exhibitions and events from 1

April – 15 June

Closure of the Gallery and the Grapevine

from 1 April – 15 June. The Grapevine is still

not back to its usual capacity.

Grapevine groups were not able to meet

from 1 April – 15 June. Many groups are still

not able to meet and are facing financial

hardship.

Workshops cancelled from 1 April – 15 June.

They are picking up again but are not yet at

capacity.

Loss of income estimated at $5,000 (April to

June)

Our response to the COVID-19 outbreak was

to distribute a special edition of the

newsletter to members, stakeholders, and

subscribers, to communicate the need to

close our venues but that we would remain

available via email and phone for enquiries.

We remained closed until mid-June, and lost

income from gallery hire, art sales, and

Grapevine hire, and during this time incurred

extra operational costs such as utilities due

to the transition away from LWP Property

Group, extra cleaning, and the upkeep of our

two venues.

Easter Art Competition

Easter this year happened during lock-down,

so this activity was web-based.We held an

art competition in collaboration with the

Ellenbrook Community Collective to

encourage young people and families to

create art over the Easter weekend. Many

local families participated. The Ellenbrook

Community Collective provided chocolate

eggs for prizes, and Ellenbrook Arts provided
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art and craft making materials. The aim was

to keep our presence in the community and

to nurture and cultivate creativity and a

sense of wellbeing. Lock-down was a

challenging time for everyone, and yet this

small competition was a reminder of the

friendly, creative and resourceful people that

make Ellenbrook a vibrant community.

Meditation in the Gallery

Once the COVID-19 restrictions lifted, the

gallery re-opened, allowing for small gather‐

ings to occur once more. Running in parallel

to the exhibition Art for Peace, the Sri Chin‐

moy Centre offered a series of free medita‐

tion workshops aimed at beginners. At‐

tendees commented that it was lovely to see

the gallery transformed by candle-light and

enjoy some quiet time for inner peace and

reflection.

Bird Makers Project

The Bird Makers Project is a global initiative

devised by Raewyn Hill and NaokoYoshimoto

with Co:3 Australia, a contemporaryWA

dance company. The project provides the

unique opportunity to community groups to

become involved in a purposeful, creative

and reflective experience.Western Australian

communities were invited to participate in

sewing workshops that taught how to create

birds from recycled garments, each bird

representing an individual’s story.

Ellenbrook residents were invited to

participate and were treated to a series of

fun and informative sewing sessions

accompanied by live music and morning tea.

Their birds will now go on to become part of

a much larger flock that will be on display in

the State Theatre in 2021, and will be used

on the set of Co:3’s Artistic Director Raewyn

Hill’s new work, ‘Archives of Humanity’,

premiering in 2021.

Community
Engagement
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Of Moon and Sea
‘The Moon …

white as a knuckle and terribly upset

… drags the sea after it like a dark crime’

‘The Moon andYewTree’, Sylvia Plath

In January 2020 a group of poets visited the

gallery to respond to artworks in the

exhibition, ‘Lust for Lustre’, an exhibition that

was inspired by the history, symbolism and

qualities of the pearl. Their resulting poetry

anthology, ‘Of Moon and Sea’, was launched

in the Perth Poetry Festival in September

2020. In this anthology, the moon is a

symbolic and illuminating presence which

sheds its lustrous light upon many of the

poems, and these writers draw attention to

the mysterious, sensuous and magical

relationship between the moon and sea.

Facilitator, Mardi May, and the poets from

the KSP writers group have chosen

illustrations for the book from artworks that

were part of Lust for Lustre; Angela

Stewart’s Prudenza, and Mel Dare’s

Cultivation of a Pearl.

Angela Stewart, Prudenza #4, 2019 Oil on board

Lust for Lustre, photographer Sean Breadsell

Community
Engagement
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Memberships and
Venue Management

Memberships

Currently our membership database lists 175

paying members and of these, approximately

a third are new members, which is great to

see.

The fee structure remains the same as in

previous years; $15 for a single membership,

$10 concession and $25 for family

memberships.

Subscribers via our website are at 1,550,

with approx. a quarter new subscribers, and

9 unsubscribes in the past year. Facebook

and Instagram followers continue to grow

steadily; Facebook has increased by 10%,

and Instagram by a whopping 55%.

Lifetime Members

This past year, Norma Schwind has resigned

as a volunteer, and we wish to acknowledge

her contribution to the Foundation by offering

her a lifetime membership. Norma has

worked for many years as a volunteer,

exhibited as an artist, served two terms on

the Board, and was the coordinator of the

Friends of the Arts group for several years.
She joins a number of existing lifetime
members, these are:

• Angie Sellin
• Mike Day

• Sue Dempster
• Phillipa O'Brien
• Carol Harris
• Jeff Hearn
• The late Jaye Radisich

At this AGM, the board would like to present

lifetime memberships to the following

people in recognition of their longstanding

commitment to the Foundation:

• Margaret Kidson
• LornaWalton
• Christl Wulff
• WernerWulff

Volunteers

Volunteers were asked to step down from

gallery sitting duties in mid March due to

growing concerns about COVID-19, and

resumed again in mid June.

There are currently 17 active volunteers. Our

volunteering program is bolstered by the City

of Swan’s recruitment process.

With thanks to our current volunteers:

• Tami Esancy
• Michelle Hanson
• Tristan Fourie
• Jay Lassey
• LornaWalton
• Sandie Sweeny
• Bridget Nicholls
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Venue Management

• Pauline Roberts
• Olivia Ryan
• Miles Pearson
• Nola Kierle
• Mayumi Miyoshi
• Rachel Leone
• Keely Letson
• Eileen Mitchell
• Terasa Palezza
• Jesse Robertson

Volunteer Farewells

The following volunteers have stepped down

since 2019.We thank you for your

contribution of your good time and

dedication the Foundation.

• Norma Schwind
• Tetiana Petlinksa
• Khan Oakland
• John Park
• Peter Smith

Venue Management

The Grapevine

The venue is due to be re-painted, possibly

this summer, budget allowing.

User agreements and key registers were

updated in May/June, 2020.

Locks changed and new keys distributed to

groups, as per City’s insurance and COVID

management recommendations.

Use of the facility by community groups has

been greatly reduced due to COVID-19, but

is slowly picking up again. Some groups are

unable to continue due to financial difficulty

or health concerns.

Under Phase 5 rules, the venue has a

capacity of 50 people at a time who must

remain 2 meters apart.

The Gallery and HQ

The gallery walls were professionally patched

and painted in January 2020.

The former LWP office spaces in the first-

floor area were available up until March 2020

for community use, and we took advantage

of this to host a summer series of events.

Three local artists worked from temporary

artist studios set up in this area during the

summer and autumn, and a pop-up café / bar

was set up in conjunction with our events.

This area is now occupied by another

company, Move Homes. There is an

agreement in place so that we can use the

foyer area and board room, however this is

by agreement with Move Homes and only on

an occasional basis, for special events.

The upper floor of the 34 Main Street venue

is being managed by a separate joint
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venture, their intention is to sub lease the

office spaces as serviced offices. Only one

sub-tenant is currently leasing a space

upstairs.

There is an advertising campaign running

currently for the whole building. Our current

lease agreement allows for a six-month

notice period in which to find new premises,

although there is no immediate need to

actively pursue a new gallery space.

The lease agreement covers the lower half of

the building where the gallery is and in time

will need to have modifications made to

install a lift which is designed to be in the

area beneath the tower and just adjacent to

the gallery reception area.

Under Phase 5 rules, the venue has a

capacity of 104 people at time, who must

maintain a distance of 2 meters apart.

Stained Glass Artwork

If we are to move the gallery location, we

will relocate the stained glass artwork that is

currently housed at the gallery and upstairs

at 34 Main Street. This will involve seeking

permission from the artists who were

originally involved in the creation of the

piece, and offering it as a donation to the

City of Swan, ideally to be housed at the

Ellenbrook Library, and then coordinating the

safe transport of the glass to its new

location. Initial conversations with the library

and with two of the original artists have been

supportive of the move, should it ever be

necessary.

Strategic Plan 2020-23

A new Strategic Plan for 2020-23 has been

adopted which aligns our aims and

objectives with those of the City of Swan, in

particular, those that are identified in the Key

Performance Indicators outlined in the grant

terms and conditions. This is available on

request.

Volunteers,
Memberships and

Venue Management
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Sebastian Steed
MAKEOVER (for the Disposable
and Discarded)
13 September – 13 October

and

Benn Francis
FACETO FACE
13 September – 13 October

Guests at the opening: 40

Visitors for the duration: 76

Comments from the guest book:

“You’ve given soul to seemingly simple ex‐

periences, made me think about the mes‐

sages in every moment!”

“Wonderful, so interesting and clever”

Sales: $259 profit

Sebastian Steed, Unnatural Disaster, 2017, digital print

Benn Francis, John Lennon, 2019, collage

The Gallery
Exhibition
Program

2019-2020
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Katie Sharples, Mandy
Harwood & ZoeWittber
FIGHT OR FLIGHT: The
Persistence of Nature
20 October – 17 November

and

Susan Hoy
Beverley to Curtin Springs
20 October – 17 November

Guests at the opening: 80

Visitors for the duration: 106

Comments from the guest book:

“Beautiful work from all three artists. A

lovely balance of styles.”

“Your exhibition is very inspiring. Love your

completed works and all your explorations.”

“Spectacular art, inspiring, wonderful, con‐

grats.”

Susan Hoy, In Search of Melodies, Country Peak, 2019

Mandy Harwood, Bio-Reaction, Living Installation, 2019

The Gallery
Exhibition
Program

2019-2020
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MyTribe
EllenbrookYouth Exhibition
Presented by Ellenbrook Arts and the
City of SwanYouth Services Team,
supported by Healthway Act, Belong,
Commit

18 November - 15 December

Guests at the opening: approx. 120

Visitors for the duration: approx. 100

Sales: N/A

Comments from the guest book:

“Well done!”

“Very warm welcome!”

“Awesome!”

“Great Artwork!”

Ellenbrook Arts
Annual Members Exhibition
18 December - 17 January

Guests at the opening: approx. 60

Visitors for the duration: 41

Sales: $70 was made in sales to artists. No

commission is taken on this exhibition.

Comments from the guest book:

“Great work and lovely, welcoming atmo‐

sphere!””

Helette Englebrecht,

Autumn in the Outback, 2019

Watercolour

The Gallery
Exhibition
Program

2019-2020
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Morphed Alchemy
Annemieke Mulders, Helen
Robins and JoannaWakefield
2 March – 29 March, 2020

The exhibition featured a collection of sculp‐

tures that captured the stony and rugged

nature ofWestern Australia using the very

same clay and minerals that form this land‐

scape. The artist’s creative processes morph

to reveal forms that are hidden within the nat‐

ural environment. This exhibition sold very

well, with a huge number of small ceramic

pieces being picked up on the night, and

artists replenishing stock during the exhibi‐

tion.

Guests at the opening: approx. 90

Visitors for the duration: 80

Sales: $2,235

Commission: $447

Comments:

“Thanks so much for looking after our exhibi‐

tion. It has been a joy to work with you all at

Ellenbrook Arts.” (from the artists)

The Gallery
Exhibition
Program

2019-2020

Ann Mulders

Morphed Bowl, 2019

Glazed ceramic



“A great selection of artworks – beautiful &

meaningful context”

“Wow a fantastic exhibition – all the ingredi‐

ents”

Opening night attendance: 100+

Visitors during exhibition: 177

Sales: $2175 (Commission $435)
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Lust For Lustre
17 January - 29 February, 2020

Curated by Gemma Ben-Ary and Rizzy, and

featuring work by Andrew Nicholls, Angela

Stewart, Bethamy Linton, Carla Adams, Erin

Coates, Eva Fernandez, Gemma Ben-Ary,

Jody Quackenbush, Katrina Virgona, Lee

Harrop, Mandy Harwood, Mel Dare, Natalie

Williamson, Olga Cironis, Pam Jones, Paula

Cristofanini, Rizzy, Robert Andrew, Ryck

Rudd, Susan Flavell, Tane Andrews, andTania

Visosevic.

This exhibition was an investigation into our

fascination for the pearl, offering a juicy selec‐

tion ofWestern Australian artists all respond‐

ing uniquely to this theme. The opening event

was a glittering occasion and the exhibition

picked up aWeeklyWinner Award in the

FRINGEWORLD 2020 program.

Comments from the guest book

“A collection that really gets you thinking! In‐

credible!”

“Polished exhibition, impressive space”

The Gallery
Exhibition
Program

2019-2020

Andrew Nicholls

Lustreware Vanitas, 2019

Photo credit: Sean Breadsell
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Art forWorld Peace, featuring
the work of Sri Chinmoy
Presented by the Sri Chinmoy Centre
17 June – 17 July

Guests at the opening: approx. 65

Visitors for the duration: 232

Sales: $281.50

Commission: $56.30

Press: https://www.indianlink.com.au/indian-

spiritualist-sri-chinmoy-inspires-art-for-peace-

at-ellenbrook-wa/

Postcodes: 6069, 6312, 6101,6062, 6027

Comments from the guest book:

“Wonderful exhibition! Thank you for bring‐

ing it to Ellenbrook.”

“I love the birds. So simple and free.”

“Thank you, a beautiful moment of peace”

The Gallery
Exhibition
Program

2019-2020
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DesWoodley, MandyWhite,
Michael Miller and John
Morrison, and DesWoodley in
collaboration withTjyllyungoo
Lance Chadd
Kalyakool
Presented by DADAA
22 July – 9 August

‘Kalyakool’ is the Noongar word signifying al‐

ways, continuity and forever and was a multi-

generational response to the NAIDOC theme

for 2020: AlwaysWas, AlwaysWill Be.

Guests at the opening: 75

Visitors for the duration: 210

Postcodes: 6069, 6027, 6101, 6062, 6070,

6020, 6055

Comments from the guest book:

“Very thought provoking and interesting!”

“Very bright, amazing work”

“Fantastic work “

The Gallery
Exhibition
Program

2019-2020

John Morrison, Adult Quaga, 2020

John Morrison showing kids how to play his game,
Part of Kalyakool, 2020
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Louise Gan
Home Alone
15 August – 11 September

This was an intriguing solo photographic

exhibition from Louise Gan, consisting of

images of fifty solo-dwellers residing in

Western Australia taken July 2018 and

December 2019.

“As solo-living becomes a rising trend

particularly in western societies, more and

more of us are beginning to realise the

importance of the Self. Captured during

private and unconscious moments, these

images recognise the value of the self by

displaying our vibrant yet hidden individuality

which, remarkably, also forms a collective

human identity.”

Home Alone is an ongoing photo project and

the artist continues to document people in

their homes. Ellenbrook Library has

accessioned a copy of the book so that it is

now available to borrow.

Guests at the opening: 100

Visitors for the duration: 155

Postcodes: 6069, 6285, 6060, 6006

Sales: $1,265

Commission: $253

The Gallery
Exhibition
Program

2019-2020

Comments from the guest book:

“Louise, you’ve captured a sociological

situation”

“Lovely and insightful work”

“I loved it. Made me pause and think.

Wonderful!”

Louise Gan, Thomas, 2020, digital print
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Ellenbrook-SwanArt Award,
2020
19 Setember - 15 October

In previous years we have held a grand open‐

ing event with the announcements of prizes

at this event. This year, due to COVID-19

crowd restrictions, we held a series of staged

events to allow everyone to attend, and to

control the number of people in the room at

any given time.

Thank you to this year’s judges, Gregor Hart,

ECF Board Member, Amanda Alderson, Cul‐

tural Exhibitions Coordinator, City ofWan‐

neroo and Ricky Arnold, Director Arts Ser‐

vices, DADAA.

Thank you to Jorden Villiers for giving us per‐

mission to use his incredible digital artwork

on our marketing collateral this year, and also

thank you to our sponsors for your support.

Ellenbrook Management, LWP Property

Group, Prime Projects, Ellenbrook Central,

Vidtiser, Metropolitan Picture Framing, Jes‐

sica Shaw, TorrentWines, Lamonts Restaur‐

ant, and Mission Burgers.

WINNERS

People’s Choice: Voting for this award will

commence at the Opening Event and close

on last day of the exhibition. Voting slips are

available at the front counter and you may

vote once for your favourite piece, and each

vote goes into the draw to win a $100 gift

voucher at Lamonts winery restaurant.

Highly Commended: Sandra Perry, for

Fences, Ryck Rudd, for Fantastic Vision over

Town, Nicola Cowie, for Amongst the

Branches, Jordan Villiers, forMountain Tce,

Emily Reichenbach, for Not so Innocent

Eyes.

Sculpture / 3D, Sponsored by Prime Pro‐

jects: Neil Elliot, for Joy Flight.

Painting, Sponsored by Ellenbrook Man‐

agement: Nell Symonds, for Perfect Pear.

Works on Paper, Sponsored by LWP Prop‐

erty Group: Shanti Gelmi, for Replicate.

Mixed Media, Sponsored by Mission Bur‐

gers: Kelsi Popplewell, for A Popplewell

Timeline.

Photography, Sponsored byVidtiser: Sean

Breadsell, for Patterns.

The Gallery
Exhibition
Program

2019-2020



24

2019-20

City of SwanAward: This award goes to the

most outstanding work by a resident of the

City of Swan, and was awarded to Nadya Kh‐

anikova, for Guvnor.

Youth Award, sponsored by Jessica Shaw

MLA: Ellie Sutherland,Mauerbauerterauigkeit.

OverallWinner: Harrison See, Unpacking at

Gumtree Harbour.

Guests at the opening events: 200 total (40

at Preview, 120 at Opening, 40 at Family Day)

Visitors for the duration: 101

Sales: $4,265

Commission: $853

Postcodes: 6069, 6000, 6055, 6076, 6084,

6030, 6053, 6050, 6152, 6056, 6054, 6011,

6064, 6036, 6065, 6018

Comments from the guest book:

“Great display of interesting and diverse art‐

works”

“A diversity of talent. Great exhibition.”

MLAShaw
Jessica

Standing up for Swan Hills

“Wonderfully varied this year. Really worth‐

while. Great!”

Harrison See, Unpacking at Gumtree Harbour,

2020, Oil on canvas

The Gallery
Exhibition
Program

2019-2020
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Liability limited by a scheme approved under Professional Standards Legisla�on

Independent Auditor’s Report
To the Members of The Ellenbrook Cultural Foundation Inc.

Opinion

We have audited the financial report of The Ellenbrook Cultural Foundation Inc (the Foundation) which
comprises the statement of financial position as at 30 June 2020, the statement of comprehensive, and
notes to the financial statements, including a summary of significant accounting policies, and the
statement by the Board of Management.

In our opinion, the accompanying financial report presents fairly, in all material aspects, the financial
position of the Foundation as at 30 June 2020, and its financial performance and for the year then ended
in accordance with the accounting policies described in Note 2 of the financial statements.

Basis for Opinion

We conducted our audit in accordance with Australian Auditing Standards. Our responsibilities under
those standards are further described in the Auditor’s Responsibilities for the Audit of the Financial
Report section of our report. We are independent of the Foundation in accordance with the auditor
independence requirements of the Accounting Professional and Ethical Standards Board’s APES 110
Code of Ethics for Professional Accountants (“the Code”) that are relevant to our audit of the financial
report in Australia. We have also fulfilled our other ethical responsibilities in accordance with the Code.

We confirm that the independence declaration required by Division 60 of the Australian Charities and
Not-for-profits Commission Act 2012, which has been given to the directors, would be in the same terms
if given as at the time of this auditor’s report.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for
our opinion.

Emphasis of Matter – Basis of Accounting

We draw attention to Note 2 to the financial report, which describes the basis of accounting. The financial
report has been prepared to assist the Foundation meet the requirements under the Constitution. As a
result, the financial report may not be suitable for another purpose. Our opinion is not modified in respect
of this matter.

Material Uncertainty Regarding Going Concern

Without modifying our opinion, we draw attention to the following matters. As a result of the matters
disclosed in Note 1 “Material Uncertainty Related to Going Concern” there arematerial uncertainties that
cast significant doubt whether the Foundation can continue as a going concern and therefore whether it
will realise its assets and extinguish its liabilities in the normal course of operations and at the amounts
stated in the financial statements. The ability of the Foundation to continue as a going concern is
dependent upon its ability to generate sufficient cash surpluses from operations and to attain continual
grant funding. We also note that the operations of the Foundation may be significantly adversely
impacted by the continued developments on the COVID-19 virus as detailed in Note 7 “Events After the
End Of The Reporting Period”.



Information Other than the Financial Report and Auditor’s Report Thereon

The Board of Management are responsible for the other information. The other information comprises
the information included in the annual report for the year ended 30 June 2020 but does not include the
financial report and our auditor’s report thereon.

Our opinion on the financial report does not cover the other information and accordingly we do not
express any form of assurance conclusion thereon.

In connection with our audit of the financial report, our responsibility is to read the other information and,
in doing so, consider whether the other information is materially inconsistent with the financial report or
our knowledge obtained in the audit or otherwise appears to be materially misstated.

If, based on the work we have performed, we conclude that there is a material misstatement of this other
information, we are required to report that fact. We have nothing to report in this regard.

Responsibilities of the Board of Management for the Financial Report

The Board ofManagement are responsible for the preparation and fair presentation of the financial report
in accordance with the accounting policies described in Note 2 of the financial statements and for such
internal control as the Board of Management determines is necessary to enable the preparation of the
financial report that is free from material misstatement, whether due to fraud or error.

In preparing the financial report, the Board of Management is responsible for assessing the Foundations
ability to continue as a going concern, disclosing, as applicable, matters related to going concern and
using the going concern basis of accounting unless management either intend to liquidate the Foundation
or to cease operations, or have no realistic alternative but to do so.

The Board of Management are responsible for overseeing the Foundations financial reporting process.

Auditor’s Responsibilities for the Audit of the Financial Report

Our objectives are to obtain reasonable assurance about whether the financial report as a whole is free
from material misstatement, whether due to fraud or error, and to issue an auditor’s report that includes
our opinion. Reasonable assurance is a high level of assurance but is not a guarantee that an audit
conducted in accordance with Australian Auditing Standards will always detect a material misstatement
when it exists. Misstatements can arise from fraud or error and are considered material if, individually or
in the aggregate, they could reasonably be expected to influence the economic decisions of users taken
on the basis of this financial report.

As part of an audit in accordance with the Australian Auditing Standards, we exercise professional
judgement and maintain professional scepticism throughout the audit. We also:

• Identify and assess the risks of material misstatement of the financial report, whether due to fraud
or error, design and perform audit procedures responsive to those risks, and obtain audit evidence
that is sufficient and appropriate to provide a basis for our opinion. The risk of not detecting a material
misstatement resulting from fraud is higher than for one resulting from error, as fraud may involve
collusion, forgery, intentional omissions, misrepresentations, or the override of internal control.

• Obtain an understanding of internal control relevant to the audit in order to design audit procedures
that are appropriate in the circumstances, but not for the purpose of expressing an opinion on the
effectiveness of the Foundations internal control.

• Evaluate the appropriateness of accounting policies used and the reasonableness of accounting
estimates and related disclosures made by the management.



• Conclude on the appropriateness of the management’s use of the going concern basis of accounting
and, based on the audit evidence obtained, whether a material uncertainty exists related to events
or conditions that may cast significant doubt on the Foundations ability to continue as a going
concern. If we conclude that a material uncertainty exists, we are required to draw attention in our
auditor’s report to the related disclosures in the financial report or, if such disclosures are
inadequate, to modify our opinion. Our conclusions are based on the audit evidence obtained up to
the date of our auditor’s report. However, future events or conditions may cause the Foundation to
cease to continue as a going concern.

• Evaluate the overall presentation, structure and content of the financial report, including the
disclosures, and whether the financial report represents the underlying transactions and events in a
manner that achieves fair presentation.

We communicate with directors regarding, among other matters, the planned scope and timing of the
audit and significant audit findings, including any significant deficiencies in internal control that we identify
during our audit.

We also provide the directors with a statement that we have complied with relevant ethical requirements
regarding independence, and to communicate with them all relationships and other matters that may
reasonably be thought to bear on our independence, and where applicable, related safeguards.

WALKER WAYLAND AUDIT (WA) PTY LTD

Richard Gregson CA
Director
Level 3, 1 Preston Street, COMO WA 6152

Dated this 28th day of October 2020.

Level 3, 1 Preston Street, Como WA 6152 | PO Box 2162, Como Beach WA 6152 | T: +61 8 9364 9988 | F: +61 8 9367 3444
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THE ELLENBROOK CULTURAL FOUNDATION INC.
STATEMENT BY BOARD OF MANAGEMENT

In the opinion of the Board of Management the accompanying Statement of Comprehensive
Income, Statement of Financial Position and Notes to the Special Purpose Financial Report are
properly drawn up so as to present fairly the financial position of The Ellenbrook Cultural
Foundation Inc. as at 30 June 2020 and the result of operations for the period ended on that date
in accordance with the Constitution.

Signed at Perth this day of 2020.

______________________________ ___________________________
Danny Murphy Graham Mills
Board Chairperson Board Member
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THE ELLENBROOK CULTURAL FOUNDATION INC.
STATEMENT OF COMPREHENSIVE INCOME
FOR THE YEAR ENDED 30 JUNE 2020

2020 2019
$ $

INCOME

Bank Interest 134 770
Commissions 6,706 531
Donations - 50
Funding (Ellenbrook Joint Venue) 120,000 120,000
Grants & Funding 7,319 42,972
Gallery Hire 5,351 1,086
Grapevine Hire 12,525 22,591
Memberships 1,970 1,201
Other Income 2,888 1,826

TOTAL INCOME 156,893 191,027

LESS: EXPENDITURE

Administration 5,043 204
Advertising & Marketing 1,829 3,881
Amortisation Lease of Grapevine 8,856 8,856
Audit Fees 2,520 2,277
Bank Fees 983 964
Consultancy Fees - 17,100
Insurance 9,766 5,844
Office Rent 15,000 20,000
Payroll 89,304 82,121
Programmes & Exhibitions 49,581 79,095
Repairs & Maintenance 3,879 1,106
Utilities 2,506 34

TOTAL EXPENDITURE 189,267 221,482

NET LOSS (32,374) (30,455)

The Statement of Comprehensive Income should be read in conjunction with the accompanying
Notes.
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THE ELLENBROOK CULTURAL FOUNDATION INC.
STATEMENT OF FINANCIAL POSITION

AS AT 30 JUNE 2020

2020 2019
Note $ $

CURRENT ASSETS

Cash on Hand 350 350
Cash at Bank 67,219 96,071
Receivables 3 5,795 11,231

73,364 107,652

NON CURRENT ASSETS

Fixed Assets (Leased) 4 53,136 61,992

TOTAL ASSETS 126,500 169,644

LESS: LIABILITIES

CURRENT LIABILITIES

Trade Creditors 5 3,719 14,489

TOTAL LIABILITIES 3,719 14,489

NET ASSETS 122,781 155,155

Represented by:

FOUNDATION EQUITY

Balance at Beginning of Year 55,155 85,610
Net Loss for Year (32,374) (30,455)

22,781 55,155

Capital Reserve 6 100,000 100,000

Balance at End of Year 122,781 155,155

The Statement of Financial Position should be read in conjunction with the accompanying
Notes.



Ellenbrook Cultural Foundation Inc. Page 4
Special Purpose Financial Report; 30 June 2020

THE ELLENBROOK CULTURAL FOUNDATION INC.
NOTES TO SPECIAL PURPOSE FINANCIAL REPORT

FOR THE YEAR ENDED 30 JUNE 2020

1. OBJECTIVES OF FOUNDATION

The Objectives of the Foundation are to:

(a) promote and participate in cultural events and programmes, including the promotion of
literature, music, performing arts, visual art, craft, design, film, television, radio, community
arts and aboriginal arts at Ellenbrook;

(b) promote the benefit of participation in cultural events and programmes, concerts and
exhibitions at Ellenbrook through organised competitions and other similar promotions;
and

(c) take such steps and engage in such activities which will assist the Foundation in the
attainment of these objectives.

The Foundation has established a public fund for the specific purpose of funding the
objectives which complies with sub-division 30-F of the Income Tax Assessment Act 1997.
The fund which is administered by a committee of management appointed by the Board of
Management was not utilised during 2019/20.

Members of the general public are invited to make donations of money or property to the
fund. Money from interest on donations, income derived from donated property and money
from the realisation of such property are deposited into the fund.

The fund does not receive any other money or property including corporate sponsorship
money.

The fund is operated on a non-profit basis. None of the money or property accumulated by
the fund is distributed to Members of the Association apart from property remuneration for
administrative services.



Ellenbrook Cultural Foundation Inc. Page 5
Special Purpose Financial Report; 30 June 2020

THE ELLENBROOK CULTURAL FOUNDATION INC.
NOTES TO SPECIAL PURPOSE FINANCIAL REPORT

FOR THE YEAR ENDED 30 JUNE 2020

2. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES

(a) Basis of Accounting
This Special Purpose Financial Report has been prepared to satisfy the Foundation's
reporting requirements under the Constitution. The accounting policies used in the
preparation of this report are described below:

(i) The Financial Report has been prepared on an accruals basis of accounting
including the historical cost convention and the going concern assumption.

(ii) The requirements of Australian Accounting Standards promulgated by the
accounting profession do not have mandatory applicability to Foundation in relation
to the year ended 30 June 2020 because the entity is not a "reporting entity" as
defined therein.

(iii) The requirements of Statements of Accounting Concepts promulgated by the
accounting profession also apply only to "reporting entities". These requirements
have been complied with only to the extent that they coincide with the basis of
accounting described in this note.

(b) Income Tax
For tax purposes the Foundation is a registered charitable organisation and as a
result income of the Foundation is exempt from income tax.

(c) Fixed Assets
The Artist Studio built in Charlottes Vineyard rests on land donated by the Ellenbrook
Joint Venture and vested with the local Government authority, the City of Swan.

(d) Material Uncertainty Related to Going Concern
The Foundation has incurred a net loss of $32,374 for the year ended 30 June 2020
(2019:$30,455). The ability of the Foundation to meet its debts as and when they fall
due is dependent upon the sourcing of continued grant funding and the generation
of sufficient cash flow from operating activities.

The Board of Management believe that it is appropriate to prepare the financial
statements on a going concern basis as they are confident that the Foundation will
be able to source and generate cash flows sufficient to sustain its operations.

The financial statements have been prepared on the basis that the Foundation can
meet its commitments as and when they fall due and can therefore continue normal
operational activities and the realisation of its assets and the settlement of its
liabilities can occur in the normal course of its operation.
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THE ELLENBROOK CULTURAL FOUNDATION INC.
NOTES TO SPECIAL PURPOSE FINANCIAL REPORT

FOR THE YEAR ENDED 30 JUNE 2020

In the event the Foundation is not able to achieve the above outcomes, there is a
material uncertainty whether the Foundation will continue as a going concern and
realise its assets and extinguish its liabilities in the normal course of business and at
the amounts stated in the financial statements.
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THE ELLENBROOK CULTURAL FOUNDATION INC.
NOTES TO SPECIAL PURPOSE FINANCIAL REPORT

FOR THE YEAR ENDED 30 JUNE 2020

2020 2019
$ $

3. RECEIVABLES

GST Refundable 5,351 7,692
Trade Debtors 444 3,539

5,795 11,231

4. FIXED ASSETS (LEASED)

Gross Value 185,972 185,972
Less Amortised Cost to Date (132,836) (123,980)
Net Written Down Value 53,136 61,992

Effective 1 July 2005 the Ellenbrook Cultural Foundation entered into a sale and leaseback
agreement with the City of Swan for the Artist Studio in Charlottes Vineyard, Ellenbrook.
The agreement transfers the ownership of the Artist Studio to the City of Swan and the
Foundation leases the building back for a period of 21 years. The transfer of the building
was for no cost. Accordingly the cost of the asset is being amortised in the books of the
Foundation over a period of 21 years expiring 30 June 2026.

5. TRADE CREDITORS

Trade Creditors - 2,241
PAYG Withholding 2,318 12,248
Superannuation Payable 1,401 -

3,719 14,489

6. CAPITAL RESERVE

Opening Balance 100,000 100,000
Transfer of Capital Grants - -
Closing Balance 100,000 100,000
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THE ELLENBROOK CULTURAL FOUNDATION INC.
NOTES TO SPECIAL PURPOSE FINANCIAL REPORT

FOR THE YEAR ENDED 30 JUNE 2020

7. EVENTS AFTER THE END OF THE REPORTING PERIOD

Subsequent to year end, the Coronavirus disease 2019 (COVID-19) which was first
reported in the latter part of December 2019, has spread throughout most countries in
the world. The virus, which has been declared a pandemic by the World Health
Organisation, has infected over 41.9 million people and claimed over 1.1 million lives.
There have been approximately 27 thousand confirmed cases of the virus in Australia, and
the impacts of the virus on the Global markets, including Australia, have been profound.

The Australian stock market has declined by in excess of 35% since the pandemic began
and markets are showing signs of further strain. Other potential impacts of the
continuation of the virus include:

Reduced tourism, disruptions to non-essential travel and sports, cultural and other
leisure or social activities;
Interruptions to production and supply chains;
Non-availability of personnel;
Reduction in sales, earnings or productivity and delays in business expansions;
Closure of facilities and stores; and
Inability to raise financing and issues with existing financing arrangements.

If the virus continues for a sustained period of time, the reductions in the movement and
gathering of people, and other potential impacts as detailed above could have a
significantly adverse effect on the operations of the Foundation.




